In this text, I argue that there are numerous affinities between 19 th century messianism and testimonies of UFO sightings, both of which I regarded as forms of secular millennialism. The common denominator for the comparison was Max Weber's concept of "disenchantment of the world" in the wake of the Industrial Revolution which initiated the era of the dominance of rational thinking and technological progress. However, the period's counterfactual narratives of enchantment did not repudiate technology as the source of all social and political evil-on the contrary, they variously redefined its function, imagining a possibility of a new world order. In this context, I analysed the social projects put forward by Polish Romantics in the first half of the 19 th century, with emphasis on the role of technology as an agent of social change. Similarly, the imaginary technology described by UFO contactees often has a redemptive function and is supposed to bring solution to humanity's most dangerous problems. 
that which, drawing on Max Weber's concept, I
understand as "enchantment of the world"-a discursive strategy originating in Romanticism and still present in today's culture. Therefore, although concentrating on a narrow range of phenomena, I address a wider topic: I show how Romanticism keeps on living, exerts its influence on contemporary culture, and engenders social phenomena. To demonstrate this continuity, I also give attention to contemporary digital media which have come to function as a major outlet for new messianic ideologies. I believe that by taking media into account it is possible to trace the genealogy of contemporary counterfactual tendencies (as manifested, for example, in testimonies of UFO sightings) to Romantic strategies of the "enchantment of the world".
To provide a background for drawing parallels between the two historically distant phenomena, I
will start by analysing some aspects of technological determinism in a comparative perspective. The question of technology is crucial to understanding the process of disenchantment as defined by Weber. In the 20 th century, the function of such imaginary visions was primarily to alleviate anxiety in the face of the risk of nuclear war 6 , which the American society experienced during the Cold War. Europe will be covered by a network of rails: "All Earth will be covered by a network of rail… which, as Adam believes, has a great future in front of it and will undoubtedly change the world. " 30 Mickiewicz was not alone in his excitement about railway. On the contrary, he expressed quite a common view-that railway offers a chance for European integration. The press of that period often ascribed it a crucial role in annulling both geopolitical and mental borders. One of the articles published at that time opined that "a great deal of inconveniences resulting from our geographic location will disappear, and human reason will triumph over obstacles which until recently seemed insurmountable. "
31
The voice of romantic mysticism, which opted for erasure of borders and aimed for metaphysical unity, resonated with the enthusiasm of those who praised the potential of railway as the latest invention. These technological advancements (flying machines, telegraph, telescopes) were supposed to enhance communication, and it was Slavs who had been entrusted with this mission.
In his lectures given in the Parisian Collège de France, Mickiewicz also entrusted the Slavic nations with this mission. This series of lectures was "an ambitious attempt at reconciling religious spiritualism with a scientific world of 'matter and numbers. '" 32 Mickiewicz wanted to synthesise moral and philosophical teachings with achievements of sciences and historiography, which he conceived of in messianic terms. According to him, understanding the past makes it possible to foresee the future. The awaited European integration should come about as a result of an inevitable conflict of Slavic nations with Western Europe. In Parisian lectures, the mission of the Slavs is described as "bringing the primal tradition of 'the inborn sense of deity' to degenerate Europe. " 33 Mickiewicz regarded the alienation to which Western world condemns its citizens as a result of the rejection of the idea of synthesis of human knowledge with morality: 
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Messiah was supposed to be a scientist who knows When he turned I saw his face, the same wonderful, expressive countenance I had seen on the luminous screen. I again noticed especially his extremely large, dark and expressive eyes and nobility and beauty of his features which actually seemed to radiate warmth and kindliness. Then I noticed that he was wearing a kind of uniform, bluish in color, perfectly tailored and tightly fitted to the outlines of his body. But it was apparently without seams, buttons, pockets, trimmings or design of any sort. In fact it fitted so perfectly that it was almost like a part of his body. 47 Both aliens are impeccably dressed and speak perfect English, which they learned solely for the purpose of communicating with humans, observing them from afar for many years. They went to such lengths to warn the inhabitants of Earth and to reveal to them the meaning of life. The story about the destiny of humankind, which Neptune told to Angelucci, is nearly identical to the one from the film: 
